
 
 

SPANISH CIVILISATION AND CULTURE 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 

 
INTRODUCTION TO THE COURSE 
 
This  course  starts with  an  extensive  view  of  the  Spanish  history  as  a way  of  giving 
students  a  general  frame  where  they  could  place  the  following  subjects  that  will  be taken 
into  account.  After  that  it  will  examine  the  different  cultures  within  Spain: Castilian, 
Catalan,  Basque  and  Galician;  focusing  mainly  on   language,  nationality,  and  political 
implications. The  rest of  the course will  travel  throughout  the various aspects of the Spanish 
Civilization, understanding civilization as lifestyle and society, basically through  the  different 
artistic  ways  of  expression  (Painting,  Architecture,  Literature, Music and Cinema). By using 
concepts from these various subjects, students will study how  Spain  changed  from  being  a 
polarized  country  to  an  allegedly  reference  in  the West. 
 
 
REQUIREMENTS 
 
Fluent in English 
 
 
CONTENTS 
 
Spanish History, from ancient times to the present. Civilisations and religions coexistence. Models 
of nation.  
 
Language and Culture. Regions, nationalities, symbols and identities. 
 
Cultural  expressions,  Spain  through art.  Spanish  cinema from the  50’s  censorship  to  today’s 
‘Hollywoodization’. Modernisation, ways of expression, class conscience and moral crisis through 
painting, sculpture, architecture, literature and music. 
 
 
GRADING 
 
Mid-term  exam  (30%):  It  will  be  a Multiple-choice  Exam  with  75  questions.  Each question 
will have 4 possible answers and only one of them will be correct. There is no penalization for 
mistakes. 
  
Papers  (30%): During  the  course  a  total  of  three movies will  be  shown,  each  one  of them 
corresponds to  an important  period of  Spanish history and its  artistic  development.  For  each 
movie, some articles will be given to the students too. They will have to hand in a total of three 
papers (one per each movie) 2-3 pages-long.  

Extra credit paper to improve the final grade is optional. 
 



Final Exam  (40%):  In  this  exam,  students will  have  to  choose  one  of  three  possible 
questions that might be: one of the subjects treated in class, a graphic or an article. Each of 
them will have  to be placed  in  its historical/artistic  framework  to which  it belongs, and  it will 
also have  to be developed by  following different  given  steps.  In  this  case, students will  be 
able  to  use  his/her  notes  and  other  sources  of  information  to write  a short essay 
(maximum length: three pages). 
 
 
BIBLIOGRAPHY 
 
Altamira y Crevea, Rafael, History of Spanish Civilization, Brooklyn: Ams Pr Inc, 
1930. 
 
Moffit, John F., The Arts in Spain, New York: Thames & Hudson, 1999. 
 
Hill, Fred James, Spain: An Illustrated History, New York: Hippocrene Books, 2001.  



AN URBAN APPROACH TO SPAIN AND EUROPE CITIES AND GLOBALISATION  
 
 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 40 hours 
 
 
INTRODUCTION TO THE COURSE 

This  course  aims  to  highlight  the  urban  dimension  of  the  European  society, making 
reference  to  the different phenomena  that European  (and Spanish) cities  face  today.  It 
also  aims  to  introduce  the  students  in  the  economic,  political  and  social  factors  that 
configure urban Europe, in order to understand its development in a global world. 
 
The course will  also  analyze the process of  Spanish integration in  the European Union, 
highlighting  the  impacts  (both  positive  and  negative)  in  the  economic,  social  and 
political  dimensions,  focusing  as  well   in  the  multicultural  dimension  of  today’s 
European cities. 
 
The course combines theoretical and more practical sessions, presenting case studies of 
different European and Spanish cities. Field studies are organized as well. 
 
 
REQUIREMENTS 
 

•  Fluent in English 
•  Interest in urban issues 

 
 
CONTENTS 
 

- The urban reality in Europe and Spain: Europe as a global urban region 
 

- Urban economy and sociology: notions to set the debate  
 

- Urbanization in a global economy 
 

- Global cities and nodal regions: what opportunities and problems? 
 

- Urban competitiveness and management for different types of urban regions 
 

- Spanish cities in the European urban context: integration and diversity 
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- The role of cities in the European Union: Policies, programs, lobbies 
 

- Introduction  to multiculturalism:  typologies and models of multiculturalism. The 
city as incubator of the multicultural society 

 
 
GRADING 
 

Mid-term exam                                            20% 
3 Papers based on practical sessions:    30% (10% each) 
Class participation:                                        10% 
Final Exam:                    40%           
TOTAL:          100%  

 
 
MID-TERM EXAM:  (20%): Exam to evaluate the knowledge that the student has 
acquired in the first sessions of the course. It consists in 5 to 7 questions combining 
multiple choice, definitions and short questions.  
 

PAPERS (30%, 10 % EACH PAPER): 3 in-class assignments that have to be finished at 
home by the student. The assignments will be the following: 
 

- Assignment 1: Paper on film viewing 
- Assignment 2: Paper on Field Visit to understand urban regeneration in Barcelona. 
- Assignment 3: Paper on “How to measure creativity in cities: Is your city creative?” 

 
Characteristics of the papers:   
 

a) Deadlines: Meeting  the deadline for assignments (one week  time)  is essential. 
Hand in  the assignment one day  late means of 10%  less  in  the assignment’s final 
grade; two days late 20%…  

 
b)  Format:  Assignments  have  to  be  typed  (Font:  Times  New  Roman,  Size  12, 
1,5 space). Maximum length 5 pages – Minimum 3. Can be delivered printed or by 
email.  

 

IN-CLASS  PARTICIPATION  (10%):  Student’s  participation  is  encouraged.  Asking 
questions,  responding  to  other  students  questions  and  contributing  to  an  ongoing 
discussion will be graded for every student on every session, counting for a 10% of the 
total final grade. Therefore, active and meaningful participation in all sessions is worth 
1 full point in the final grade. 
 



 

FINAL EXAM (40%): The final exam includes all the topics presented during the 
course. It consist of a written test with 5 to 7 questions, combining multiple choice, 
definitions and more specific questions.  
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BIBLIOGRAPHY 
 
SASSEN, S. The global city. N.J: Princeton Univ. Press, 2001 (Chapter X and Epilogue).
 
FLORIDA, R. The  rise of  creative  class. And how  it’s  transforming work,  leisure 
community and everyday life. New York: Basic Books. 2002 
 
ROBERTS, P. and SKIES, H. (eds.). Urban Regeneration: A Handbook. London: Sage, 2000 

RITZER, G., The McDonalization of society; Pine Forge Press, 2000 

CLOSA, C. Spain and the European Union, Houndmills Palgrave Macmillan, 2004



                                              
 
Spanish Contemporary Art 
 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 

 
INTRODUCTION TO COURSE 
 
The course provides an introduction to Spanish contemporary art, it examines the 
concepts behind the work and the evolution of Spanish art in relation to similar movements 
in Europe and the United States The course is complimented by visits to relevant 
exhibitions in Barcelona and talks by professional artists. 

 
 
REQUIREMENTS 
 
The class is taught in English, so a reasonable level of English is required.   

 
 
CONTENTS 
 
Art in the 70’s Ephemeral Art reinvidication, When attitudes became art, Harald 
Szeemann, Suisse 1968 
 Pop art, Minimalism. 
 Conceptual Art, Body Art, Land Art, Art Povera, Feminist Art 
 
Introduction to Spanish Artists 
Spanish Artists  Miro, Picasso, Juan Gris, Dali 
Chillida, Orteiza, Tapies, Saura, Brossa, 
Guinovart, Canogar, Millares…… 
 
Spanish Conceptual Art 
Antoni Llena, Grup de treball, Antoni Muntades, 
 Francesc Abad,  Fina Miralles, Francesc Torres, Àngels Ribé… 
 
Art in the 1980’s 
The role of the big exhibition in the international art situation; 
Documenta de Kassel 1982- Barcelo, Basquait, Miriam Cahn, Tony Cragg, Rebecca 
Horn…. 
New Painting Movements, German Neo Expressionism, Italian Transvanguarda… 
Spanish painters: Miguel Barceló, Garcia Sevilla, Victor Mira, José Maria Sicilia, 
Broto…Juan Usle 



                                              
 
Spanish sculptors: Christina Iglesias, Susan Solano, Juan Munoz, Jaume Plensa, 
Perejaume…. 
 
Art in the ‘90s Neo conceptual art 
Performance Art 
Installation Art 
Video Art  
Photography Art 
Spanish Art Situation 
 
The new strategies in Art 
Spanish post living art Marcel-li Antúnez, Eulalia Valldosera…. 
 
Assignments and presentations are set throughout the course. 
Visit to Exhibitions are often at reduced entry prices for groups and student are expected 
to pay the corresponding entry fee.  
 
 
 
GRADING 
 
Attitude and participation in class 20% 
Attendance 10%  
Written work 50% 
Presentations 20% 
 
 
 
READING AND REFERENCE 
 
El arte ultimo del siglo veinte, del post minimalismo a lo multicultural – Anna Maria Guasch 
The shock of the new  - Robert Hughes 
http://www.tate.org.uk 
 
 
 
 
 
 



SPANISH ART AND CULTURAL HERITAGE 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 

INTRODUCTION TO THE COURSE 
 
This course gives an overall view of the art history of Spain from prehistoric times to the 
present, dealing in more detail with the Baroque period, Modernism and 20th century art. 
There will be regular visits to museums in order to keep the course as close to real artistic 
practice as possible. However, this course also has a special focus on the theory aspects of 
Art History, which we will develop throughout the in-class sessions. Attendance to class and 
oral participation is very important, and all students are expected to contribute to the class 
development with their  questions  and commentaries,  and preparing beforehand reading 
assignments and visits to exhibitions. These tasks will be discussed in class. 
 

REQUIREMENTS 
 
•  Fluent in English 
•  Interest in Art & Architecture 
 

CONTENTS 
 
•  Pre-roman Art in the Iberian Peninsula. Cave Painting. Iberian Art 
•  The Greek presence in the Iberian Peninsula 
•  Hispanic Roman Art 
•  Islamic Art: from the Caliphate of Córdoba to the Nasrid Kingdom of Granada 
•  Visigoth Art- Pre-Romanesque Art 
•  Romanesque Art. Social context; Architecture 
•  Gothic Art. Social context; Painting, Sculpture and Architecture 
•  The Renaissance. Social Context; Painting, Sculpture & Architecture; Plateresco 
•  Mannerism: El Greco. The transition to the Baroque period. 
•  The Baroque period: the art of Counter-Reformation. Social context; Architecture 
•  Baroque painting (I): The Valencia school; The Seville school; The Madrid school 
•  Baroque painting (II): Diego Velázquez 
•  Rococo and the 18th century: Francisco de Goya 
•  Modernism and Antoni Gaudi  
•  20th century sculpture and painting: Pablo Ruiz Picasso, Salvador Dalí and Joan Miró 
•  Spanish Contemporary Visual Arts 
 

GRADING 
 
Mid-term exam (20%):  

A mid-term exam will consist of the information that has been explored to date. The exam 
will  mainly  consist  of  multiple  choice  questions  as  well  as  questions  related  to  visual 
identifications of art styles and periods. 



 

Papers (25%):  

Research tasks: There are 2 compulsory research papers related to visits to Museums. 
 
1. Our first guided visit is to the MNAC - Museu Nacional d’Art de Catalunya. Students will 
be  given a task  that  is  to  be developed during the visit.  (min.  extension 2pgs -  max. 
extension 3pgs). 
 
2. For the individual visit to a museum, students are expected to visit the MODERN ART 
COLLECTION of the MNAC on their own, select one of the artworks that interest them, and 
analyse it following the "Analysis of Artwork" task sheet that will be given to them in class. 
(min. extension 2pgs - max. extension 3pgs). 
 
Class participation and in-class Presentation (25%): 

Research tasks:  There are 2 compulsory research tasks as well as a reading task in this 
course that also involve in-class or on tour presentations  
 
1. Students are to conduct relevant research on Gothic Barcelona and hand in a short paper 
with the results of their study following the directives given on the "Analysis of Artwork" 
task sheet that will be presented to students in class.(min. extension 1pg - max. extension 
3pgs).  Students  will  present  their  topic  before  the  class  during  a  tour  around  Gothic 
Barcelona. This task can be done in groups of 2-3 students. 
 
2. Students are to conduct relevant research on Modernism in Barcelona and hand in a short 
paper  with  the  results  of  their  study following the directives  given on the  "Analysis  of 
Artwork" task sheet that will be presented in class (min. extension 1pg - max. extension 
3pgs). Students will give a presentation of their topic in class. This task can be done in 
groups of 2-3 students.  
 
Reading task: There are 5 compulsory readings during the course. The class will be divided 
into groups. Each group will be assigned one of the 5 texts to summarise and present on in 
class. Students are encouraged to add extra information about the subject dealt with in the 
text and to use images during the presentation. 
 
Final Exam/Paper (30%):  

A research paper is due in on the last day of the course. Students will be able to choose 
among a range of  topics related to the material explored throughout the course. Students 
will  have a month to write the paper. (min extension 10 pgs - max. extension 14 pgs; 
excluding support images, index, bibliography, etc.). 
 

BIBLIOGRAPHY 
 
ABRANTES, R., Fernández, A. and S. Manzarbeitia. Arte español para extranjeros. 
Hondarribia (Guipúzcoa), Nerea, 1999. 
 
MOFFIT, John. The Arts in Spain. London, Thames and Hudson, 1999. 
 
 



RECOMMENDED BIBLIOGRAPHY FOR THE COURSE: 

ABRANTES, R., Fernández, A. and S. Manzarbeitia. Arte español para extranjeros. 
Hondarribia (Guipúzcoa), Nerea, 1999. 

MOFFIT, John. The Arts in Spain. London, Thames and Hudson, 1999. 
 
SELECTED BIBLIOGRAPHY IN ENGLISH: 

AMELL, Samuel (Ed.) Literature, the arts, and democracy: Spain in the Eighties; 
Rutherford: Fairleigh Dickinson University Press, 1990. 

CHIPP Herschel B. Picasso's Guernica History, Transformations, Meanings. 
Berkeley: Berkeley University of California Press,1988. 

DAIX, Pierre. Picasso. Life and Art. New York: Icon, 1994. 

GARCÍA, Josep Miquel. From Gaudí to Tàpies: Catalan Masters of the 20th Century. 
Barcelona: Generalitat de Catalunya, 1996. 

HARRIS, Derek (Ed.). The Spanish Avant-Garde. Manchester and New York: 
Manchester University Press, 1995. 

LICHT, Fred. Goya. The Origins of Modern Temper in Art. London: 1979. 

NASH, Steven A. (Ed.) Picasso and the War Years, 1937-1945. New York: Thames 
and Hudson, 1998. 

PEEL, E. (Ed.): The Painter Joaquin Sorolla. New York: IBM Gallery of Science and 
Art, 1989. 

PÉREZ FERNÁNDEZ, J.M. y Jorge Hernando Cubillos. Spain in perspective. An 
introduction to its history, art and culture. Granada: Univ. de Granada, 2004. 

RICHARDSON, John A Life of Picasso. London: Jonathan Cape, 1991. 

TOMLINSON, Janis A.: Goya in the Twightlight of Enlightenment. New Haven and 
London, 1992. 
 
SELECTED BIBLIOGRAPHY IN SPANISH AND CATALAN 

ABALOS, I. y HERREROS, J., Técnica y arquitectura en la ciudad contemporánea. 
1950-1990. Madrid: Nerea, 1992. 

ANGULO ÍÑIGUEZ, Diego. Historia del arte. Madrid: Raycar, 1978. 

BOZAL, Valeriano. Pintura y Escultura Españolas del siglo XX. Madrid, Espasa Calpe, 
1995. 

DE RIQUER, Borja (Et al.) Modernisme i modernistes. Barcelona, Lunwerg 2001. 

ESPINO NUÑO, Jesús y Miguel Morán Turina. Historia del arte español. Madrid: 



SGEL, 2000. 

MARTÍN GONZÁLEZ, J.J. Historia del arte. Madrid: Gredos, 1986. 
 
GENERAL ART COLLECTIONS 

SUMMA ARTIS: HISTORIA GENERAL DEL ARTE. Madrid: Espasa Calpe, 1980-2000. 

ARS HISPANIAE: HISTORIA UNIVERSAL DEL ARTE HISPÁNICO. Madrid: Plus-Ultra, 
1947-1978. 

HISTORIA DEL ARTE HISPÁNICO. Varios volúmenes. Editorial Alhambra. 

VARIOS AUTORES. Historia del arte. Madrid: VICENS-VIVES, 1993 
 
 



 
SPANISH HISTORY IN THE 20TH CENTURY

 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
This course aims to explain the evolution of Spain since 1898. The areas  studied will be: Politics, 
Society, Family and Economics. At the end of the semester students are supposed to be able to 
understand the major changes that took place in Spain since the defeat of the Spanish Armada in 
Cuba in 1898. 
 
 
REQUIREMENTS 
 
All  classes are  taught  in English,  so one  fundamental  requirement  is  the  control of  the 
English Language. 
 
 
CONTENTS 
 
The Evolution of Spain since 1898 
Topics treated: Politics, Economics and Society 
 
 
GRADING 
 
Mid Term Exam (30%) 
 
This Exam will  consist of 60 multiple  choice questions. Each question will offer  four options of 
which only one will be correct. 
 
Presentations (50%) 
 
Students  are  supposed  to  choose  one  of  the  optional  readings  to  give  a  presentation. 
The reading will be, more or less, 50 pages long. 
 
Presentations will  be given  in  groups of 4  or 5  students  and  they will  have  to  coordinate 
their presentations since they are part of the same book or they are related by topic. Each student 
will have between 10 and 15 minutes to explain to classmates the following elements in the text: 
 
  Introduction to the topic 
  Basic ideas of the text  
  Development of some ideas of the text 
  Conclusions 
 
At  the end of all  the presentations  the group of students will  lead a debate based on  their own 
conclusions and questions after reading the different texts. 

No  paper  is  required  but  a  PowerPoint  is  highly  recommendable  in  order  to  stress  the 
most important elements of the texts explained.  



 
The evaluation of this part will be divided as follows: 
  

20% personal presentation 
  20% debate and session 
  10% participation in debates and questions of other groups 
 
Final Exam (20%) 
 
This exam will consist of two questions to answer only one. 
 
Class notes and sources are allowed in this class being necessary to cite all the sources to write a 
short  essay  of  one/two  page  front  and  back.  This  exam  requires  Conclusions  where  the 
students will give their perspective on the topic treated using sources. 
 
 
BIBLIOGRAPHY 
 
Herr, Richard: An Historical Essay on Modern Spain (Print edition: University of California Press, 
1974) 
http://libro.uca.edu/herr/essay.htm 
 
Payne, Stanley, A History of Spain and Portugal, Volume Two -- Eighteenth Century to Franco 
(Print Edition: University of Wisconsin Press, 1973) 
http://libro.uca.edu/payne2/spainport2.htm 
 

http://libro.uca.edu/herr/essay.htm
http://libro.uca.edu/payne2/spainport2.htm


CULTURES WITHOUT STATE: THE CASE OF CATALONIA

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 

INTRODUCTION TO THE COURSE 
 
This course wants to explain the Ideas of Nation, Nationalism and State using the Catalan Case 
and the evolution of such ideas in the West. 

At  the  end  of  this  semester  students  will  be  able  to  understand  the  main  characteristics 
of different  ideas  of  Nationalism  and  the  main  evolution  of  the  Catalan  identity  as  well  as 
the tensions in the Basque Country. 
 
 
REQUIREMENTS 
 
All  classes are  taught  in English,  so one  fundamental  requirement  is  the  control of  the 
English Language. 
 
 
CONTENTS 
 

• Ideas on Nation, State and Nationalism 
• The Evolution of Nationalism in Europe through England, France, Germany and Italy 
• Catalonia as a Case Study 
• The Basque Country as a Case Study 
• Nationalism and Identity in the United States 

GRADING 
 
Mid Term Exam (30%) 
 
This Exam will  consist of 60 multiple  choice questions. Each question will offer  four options of 
which only one will be correct. 
 
Presentations (50%) 
 
Students  are  supposed  to  choose  one  of  the  optional  readings  to  give  a  presentation. The 
reading will be, more or less, 50 pages long. 
 
Presentations will  be given  in  groups of 4  or 5  students  and  they will  have  to  coordinate 
their presentations since they are part of the same book or they are related by topic. Each student 
will have between 10 and 15 minutes to explain to classmates the following elements in the text:  
 

• Introduction to the topic 
• Basic ideas of the text 
• Development of some ideas of the text 
• Conclusions 

 



At  the end of all  the presentations  the group of students will  lead a debate based on  their own 
conclusions and questions after reading the different texts. 

No  paper  is  required  but  a  PowerPoint  is  highly  recommendable  in  order  to  stress  the 
most important elements of the texts explained.  
 
The evaluation of this part will be divided as follows: 

• 20% personal presentation 
• 20% debate and session 
• 10% participation in debates and questions of other groups 

 
Final Exam (20%) 
 
This exam will consist of two questions to answer only one.  
 
Class notes and sources are allowed in this class being necessary to cite all the sources to write a 
short  essay  of  one/two  page  front  and  back.  This  exam  requires  Conclusions  where  the 
students will give their perspective on the topic treated using sources. 
 
 
BIBLIOGRAPHY 
 
APPLEGATE, Celia. A Nation of Provincials: The German  Idea of Heimat. Berkeley:   University of 
California Press,  c1990 1990. http://ark.cdlib.org/ark:/13030/ft300004wq/     
 
FREDRICKSON,  George  M.  The  Comparative   Imagination:  On   the  History   of  Racism, 
Nationalism, and Social Movements. Berkeley, Calif:  University of California Press, c1997 1997.  
http://www.escholarship.org/editions/view?docId=ft9p300976&brand=ucpress     
 
FEHÉR,  Ferenc, editor. The French Revolution and  the Birth of Modernity. Berkeley: University of 
California Press,  1990. http://www.escholarship.org/editions/view?
docId=ft2h4nb1h9&brand=ucpress

http://www.escholarship.org/editions/view?docId=ft2h4nb1h9&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft2h4nb1h9&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft300004wq&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft9p300976&brand=ucpress


 
MEDITERRANEAN CULTURE AND HISTORY 
 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
INTRODUCTION TO THE COURSE 
  
 The goal of this course is to offer a wide introduction to the main evolution of the 
Mediterranean using not History but its cultures, religions and peoples. The main topics 
covered are: Judaism, Christianity, Islam, Greece, Rome, Germanics, Byzantines, the 
Atlantic and the Mediterranean, the Renaissance, the Mediterranean family and the 
Modernization of the Mediterranean Societies. 
 The treatment of these topics will not be covered chronologically but by item. Each 
of the classes will maintain a chronological structure but not the whole course, that is, each 
session will be independent from each other trying to cover all the important elements of a 
given topic. 
 
REQUIREMENTS 
 

 Fluent in English 
 
 
CONTENTS 
 
 
1  Introduction and Syllabus 
2 Physical Geography 
3 Ancient Civilizations in the Mediterranean 
4 Judaism in Ancient Times 
5 Ancient Greece 
6 Philosophy and Political Thought 
7 Ancient Rome 
8 Germanics, Slavs and Byzantines 
9 Christendom in Ancient Times 
10 TEST 
11 PRESENTATIONS: A Faithful Sea 
12 PRESENTATIONS: Secularity and Religiosity in the Mediterranean 
13 PRESENTATIONS: Secularity and Religiosity in the World 
14 Islam and the Arabs 
15 Judaism since the Diaspora 
16 Christendom in Modern Times 
17 America and the Mediterranean 



 
18 The Renaissance 
19 Mediterranean Families: Balkans and Africa 
20 TEST 
21 Mediterranean Families: Andalusia and Sicily 
22 The Mafia and the Mediterranean State  
23 The Mediterranean Today 
24 PRESENTATIONS: The Modernization of the Mediterranean 
25 PRESENTATIONS: Mediterranean Culture 
26 PRESENTATIONS: The Mediterranean Family 
27 FINAL EXAM 
 
 
 
GRADING 
 
  
30% Mid Term Exam 
 
 This exam consists of a 60 multiple choice exam. Each question will offer four 
possible answers, only one of them is correct. The exam will take place in the session 
established in the syllabus.  
 
 Example. Capital of the Eastern Roman Empire 

a. Jerusalem 
b. Athens 
c. Constantinople 
d. Istanbul 

 
 Example. Battle of Lepanto 

a. 1871 
b. 1771 
c. 1671 
d. 1571 

 
30% Presentations 
 
 Students will give a presentation in groups of five or six. They will use the time of 
one session to explain to their classmates the things they consider important in a 
presentation given by the professor. The reading will be provided for the professor and the 
topics covered by the text will not be explained in class, so students need to teach a full 
session. 
 At the end of the presentations it’d be good to come up with questions for the 
audience or allow them to ask questions since the topics presented will be part of the final 



 
exam. 
 
PRESENTATIONS: Barry A. Kosmin and Ariela Keysar, Secularism, Women and the State  
PRESENTATIONS: Secularity in the world 
PRESENTATIONS: A Faithful Sea 
PRESENTATIONS: Mediterranean Culture 
PRESENTATIONS: The Modern Mediterranean 
PRESENTATIONS: The Modernization of the Mediterranean 
 
 
10% Final Exam 
 
 This final exam will consist of four questions. Each of these questions will be 
answered using a specific number of lines given by the professor. The answer needs to be 
clear and direct, which means that students need to answer the question with “objective” 
knowledge. 
 This exam is not an essay, that is, the students is not supposed to create a narrative 
to answer but to give all the information covered in class. 
 
 Example. The Formation of a specific Mediterranean Modernization 
 
 
 
BIBLIOGRAPHY 
 
Materials: https://sites.google.com/site/bcnschool/ 
 

https://sites.google.com/site/bcnschool/


 
POLITICS, WAR AND ECONOMICS IN THE AGE OF GLOBALISATION

 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
This  course  examines   the  main  changes   in  Politics,  Economics  and  War  since  1914 
focusing  in the  different  academic  schools  that  tried  to  explain  the  major  changes 
that  affected  Humans during the 20th century. 

Also  important  will  be  the  study  of  all  these  theories  that  tried  to  organise  how 
Humans  live. These theories embrace Economics, Politics and Sociology. 

One important element to be studied in this course is war, understanding this element as 
the last tool used by the State to achieve goals or stability. 
 

REQUIREMENTS 
 
All  classes are  taught  in English,  so one  fundamental  requirement  is  the  control of 
the English Language. 
 
 
CONTENTS 
 
The Evolution of War through examples: 1914, 1945, 1967, 2001 
The Evolution of International Relations: Realism, Idealism, Constructivism, Dependency… 
The Evolution of Economic and Political Thought: Liberalism, Socialism and Fascism 
The Emergence of Globalization under the American Hegemony 
Major threats for the International Society in the Future 
 
 
GRADING 
 
Mid Term Exam (30%) 
 
This Exam will   consist  of  60 multiple  choice questions. Each question will  offer   four 
options of which only one will be correct. 

The best grade can be a 60, being a 30% of the final grade of the course.  

There is no penalization for mistakes. 

Pencils are not allowed to answer the exam. 

Red and green pens are not allowed to answer the exam.
 



Presentations (50%) 
  
Students   are   supposed  to   choose   one   of   the  optional   readings   to   give   a 
presentation.  The reading will be, more or less, 50 pages long. 
 
Presentations will  be given  in  groups of 4  or 5  students  and  they will   have  to 
coordinate  their presentations since they are part of the same book or they are related by 
topic.  Each student will  have between 10 and 15 minutes to explain to classmates the 
following elements in the text: 
 
  Introduction to the topic 
  Basic ideas of the text 
  Development of some ideas of the text 
  Conclusions 
 
At  the end of all  the presentations  the group of students will  lead a debate based on 
their own conclusions and questions after reading the different texts. 

No  paper  is  required  but  a  PowerPoint  is  highly  recommendable  in  order  to  stress 
the  most important elements of the texts explained.  
 
The evaluation of this part will be divided as follows: 
 

20% personal presentation 
20% debate and session 

 10% participation in debates and questions of other groups 
 
Final Exam (20%) 
 
This exam will consist of two questions to answer only one.  
 
Class notes and sources are allowed in this class being necessary to cite all the sources to 
write a  short  essay  of  one/two  page  front  and  back.  This  exam  requires  Conclusions 
where  the students will give their perspective on the topic treated using sources. 
 

BIBLIOGRAPHY 
 
Pepe Escobar, Globalistan: How the Globalized World is dissolving into liquid war, NIMBLE 
BOOKS LLC, 2006 

Michael Hardt & Antonio Negri, Empire 

Azar Gat, War in Human Civilization 
 



BARCELONA CITY PLANNING AND AGRICULTURE

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 

 
INTRODUCTION TO THE COURSE 
 
This  course  wants  to  explain  the  History  and  the  evolution  of  the  City  of  Barcelona.  The 
perspective used will be that of Urbanism, Politics and Society. Architecture will be treated during 
the presentations. As well as studying the evolution of the City of Barcelona students will compare 
this Mediterranean City to other realities and cities like Madrid, Paris, London, Moscow, New York 
or Washington DC. 
 

REQUIREMENTS 

All  classes are  taught  in English,  so one  fundamental  requirement  is  the  control of  the 
English Language. 

 
CONTENTS 
 

• The Evolution of the City of Barcelona 
• Art in Barcelona 
• The Evolution of Western Urbanism 
• How Cities shape Societies and how Societies plan Cities 

 
GRADING 
 
Mid Term Exam (30%) 
 
This Exam will  consist of 60 multiple  choice questions. Each question will offer  four options of 
which only one will be correct. 
 
Presentations (50%) 
 
Students  are  supposed  to  choose  one  of  the  optional  readings  to  give  a  presentation. 
The reading will be, more or less, 50 pages long. 
 
Presentations will  be given  in  groups of 4  or 5  students  and  they will  have  to  coordinate 
their presentations since they are part of the same book or they are related by topic. Each student 
will have between 10 and 15 minutes to explain to classmates the following elements in the text:  
 

• Introduction to the topic 
• Basic ideas of the text 
• Development of some ideas of the text 
• Conclusions 



At  the end of all  the presentations  the group of students will  lead a debate based on  their own 
conclusions and questions after reading the different texts. 

No  paper  is  required  but  a  PowerPoint  is  highly  recommendable  in  order  to  stress  the 
most important elements of the texts explained.  
 
The evaluation of this part will be divided as follows: 

• 20% personal presentation 
• 20% debate and session 
• 10% participation in debates and questions of other groups 

 
Final Exam (20%) 
 
This exam will consist of two questions to answer only one in one page front and back. 
 
Class notes and sources are allowed in this class being necessary to cite all the sources to write a 
short  essay  of  one/two  page  front  and  back.  This  exam  requires  Conclusions  where  the 
students will give their perspective on the topic treated using sources. 
 
 
BIBLIOGRAPHY 
 
KAPLANaplan, Temma. Red City, Blue Period: Social Movements in Picasso's Barcelona. Berkeley: 
University  of  California  Press,   c1992  1992.  http://www.escholarship.org/editions/view?
docId=ft9q2nb672&brand=ucpress
 
MONKKONEN,  Eric  H.  America  Becomes  Urban:  The  Development  of  U.S.  Cities  and  Towns, 
1780/1980. Berkeley: University of California Press, c1988 1988. http://ark.cdlib.org/ark:/13030/
ft8779p1zm/ 

http://www.escholarship.org/editions/view?docId=ft9q2nb672&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft9q2nb672&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft8779p1zm&brand=ucpress
http://www.escholarship.org/editions/view?docId=ft8779p1zm&brand=ucpress


INEQUALITY,  POVERTY  AND GLOBALISATION 
 

Number of sessions: 30 
Length of each session: 1,5 hour 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
Inequality defines  the world we  live  in. At  the  turn of  the 21st century,  the richest five 
percent of people  received one-third of  total global  income,  the next 15 percent  richer got 
another  third  while  the  poorest  80  percent  of  the  population  had  to  share  the remaining 
third.  In  this  course  we  will  study  the  development  of  international  and global  inequality, 
inequality within nations, gender  inequality  and poverty  in  the  long run.  The  main  questions 
that  the  student  will  be  able  to  discuss  are:  has  inequality increased over  time? does 
globalisation make  the world more unequal?, what policies have been implemented in order to 
reduce inequality and how effective have they been?, and why should we care about poverty?  
 
 
REQUIREMENTS 
 
Fluent in English 
 
 
CONTENTS 
 
International and global inequality 

1.  Concepts of inequality: international and global inequality 
2.  Development in the 19th and 20th centuries: origins of the big divergence between 

countries 
3.  Factors explaining international inequality 
4.  A decrease but high level of global inequality in the last 20 years 
5.  Does globalisation make the world more unequal? 

 
Inequality within nations 

6.  Concept of income inequality 
7.  Did growth breed inequality or did inequality breed growth? 
8.  Redistributive response 
9.  The role of the Welfare State 

 
Gender Inequality 

10. Gender inequality within the family 
11. Inequality in the labour market: wage discrimination 

  
Poverty 

12. Concepts of poverty. Nature of poverty 
13. Poverty in Rich Countries. Poverty in poor countries 
14. Poverty: Why should we care? 

 



GRADING 
 
Mid-term exam (30%): To be written in class. The exam will have five short questions on the 
material from the lectures and readings. 

Review Essay (30%): a review essay of approximately 8 pages that discusses two readings. A 
part from summarizing the text, the essay should answer the following questions: what thesis is 
the author arguing? what evidence does the author use to substantiate the thesis? And, does the 
evidence sustain the argument? 

Final Exam (40%): To be written in class. The exam will consist of five questions on the material 
firm the lectures and readings.  
 
 
 
BIBLIOGRAPHY 
 
AGHION, Philippe & Williamson, Jeffrey G. (1998), Growth, Inequality and Globalization: Theory, 
History and Policy, Cambridge, Cambridge University Press.  
 
BENERIA, Lourdes, (2003), Gender, Development and Globalization. Economics as if  all  People 
Mattered, London & NY, Routledge. 
 
BRENNER, Y.S.; Kaelble, H. & Thomas, M. (1991), Income Distribution in Historical Perspective, 
Cambridge, Cambridge University Press.  
 
MILANOVIC,  Branko  (2005),  Worlds  apart:  measuring  international  and  global  inequality, 
Princeton, Princeton University Press. 
 
SEN, Amartya (2000), Development as freedom, New York, Anchor Books.



MODERNISM: ART NOUVEAU ARCHITECTURE SKETCHED AND EXPLAINED  

Number of sessions: 30 
Length of each session: 1,5 hour 
Total length of the module: 45 hours 

 
INTRODUCTION TO THE COURSE

Modernism is the most idiosyncratic,  creative and original of all  European  Art Nouveau 
movements. It also gives Barcelona its distinctive image and brings to mind the name of 
Gaudi. But a general overview of this style will always be slightly misleading just because in 
Modernism the art is in the detail, and details are what general overviews leave out . This 
course offers  the opportunity  to  discover  the master  works of  Barcelona’s  Art  Nouveau 
architecture and the marvels of design contained in them.  The history and cultural context 
of Modernism will be explained in the classroom. But this course will give special emphasis 
to the outdoors practice. Students  will  do sketches in front of  the buildings and in the 
museum discovering and appreciating the often hidden qualities of the flowing Art Nouveau 
lines.  The approach will be much more personal and accurate than if given in the strictly 
academic fashion. 
 
 
REQUIREMENTS  

• Fluent in English 
• Students are not required to have any previous artistic training. 

 
 
CONTENTS 
             

The architecture of Gaudi 
1.  Casa Batlló 
2.  La Pedrera 
3.  El Palau Guell  

              
Exploring Parc Guell 

1.  Mosaics and Trencadis 
2.  Texture and light 
3.  Symbols of Nature and Religion 

 
The architecture and designs of  Josep Maria Jujol 

1.  The esgrafiats 
2.  La Casa del Ous 
3.  La Casa Negre

Marvelous objects:  the fantasy of modernist interior design 
1.  Gaspar Homar 
2.  The iron work 
3.  The stain glass 



The Gothic revival of Josep Puig I Cadafalch 
1.  Casa de les Punxes 
2.  Casa Ametller 
3.  Palau de la Musica 

The Modernista factory  
1.  Casa Ramona 
2.  La Fábrica Pujol I Bausis 
3.  La Fabrica Moncunill 

 
 
GRADING  

The final grade will be calculated as follows:  

Class participation (40%) + in-class presentations and projects (40%) + Final paper (20%) 
 

BIBLIOGRAPHY 

Bohigas , Oriol (1983), Reseña y catálogo de la arquitectura Modernista, Barcelona, 
Lumen,  

Bohigas, Oriol (1968), Arquitectura modernista, Barcelona , Lumen 

Fabre, Jaume and Huertas, J.M. (1989) Barcelona, la construcció d’una ciutat 

Fernandez Armesto, Felipe (1991), Barcelona: A Thousand Years of the City’s Past 

Gombrich,  Ernst (1994), The sense of Order: a Study in the Psychology of Pictorial 
Representation,  Phaidon Press, London 

Hitchcock, Henry-Russell, (1978), Architecture: Nineteenth and Twentieth Centuries, 
Penguin Books, New York 1977 

Hughes, Robert (1993), Barcelona Vintage Books, New York 

Mendoza, Eduardo (1988) City of Marvels 

Permanyer, Lluis (1990) Historia del Eixample 

Ràfols, J. F. (1974) La arquitectura de J. M. Jujol 

Schmutzler, Robert (1978), Art Nouveau, Harry N Abrams, New York 

Solà-Morales, I. y otros 1988 Josep Maria Jujol arquitecte 1879-1979. Barcelona 
Col·legi d'Arquitectes de Catalunya. 



POLITICS OF THE DEVELOPING WORLD  
 

Development, democracy, and…why did Pizarro, and not Atahualpa, win? 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 

INTRODUCTION TO THE COURSE 
 
This  is  an  introductory  course  to  the  politics  of  development  from  a  comparative 
perspective.  We will be addressing development issues across different points in time and 
across different world regions.  Two main topics/concepts will be analysed throughout the 
semester: development and the state.  We will study Latin America, Africa, and Asia, which 
form part of what is known as the developing world or Third World, which in fact we will 
make a problem out of this labelling.  We will as well present a comparative overview of the 
Latin American, African, and Asian regions in general; and address and familiarise ourselves 
with the debates surrounding the virtues & vices of market economies (and globalisation). 
In addition, we will  seek to answer part of this course title’s premise/question, why did 
Francisco Pizarro (Spanish conquistador) won over Atahualpa (Inca Emperor)? throughout 
the semester.  A cultural component, a film or play (related to development politics), will be 
part of this course by the end of the semester. 
 

REQUIREMENTS 
 
•  Fluent in English 
•  No background knowledge in economics is required for this course. 
•  NOTE: Every written assignment in this class can be submitted in English, 

Spanish, Catalan, and/or Portuguese.  Nonetheless, our class discussions and 
readings will be in English. 

 

CONTENTS 
 
•  Politics of development 
•  Conceptualising development, democracy, the state, globalisation 
•  Development policies and the developing world 
•  Development in Latin America, Sub-Saharan Africa, and Asia 
•  Regions in comparative perspective: The Developing World? 
•  Post-Keynes’ Debates 
•  State, development, and other concerns 
 
GRADING (THERE WILL BE NO EXAMS IN THIS COURSE) 
  
Discussion Papers (30%): Each student will  write a 5-page (double-spaced) reaction 
paper criticizing and analyzing the readings pertaining to a preselected day.  This task will 
be performed twice during the semester. 
 



Research Paper (40%):  This  assignment will  be divided in  four  parts  throughout the 
semester.  In this way, we can elaborate and discuss your ideas on what and how to write 
your final research paper assignment.  The final paper will consist of 15 pages (double-
spaced). 
 
Presentation in class (10%): Each student will present his or her final research paper in 
class. 
 
Reaction Critical Paper (10%): Each student will read another classmate’s paper, listen 
to his/her paper presentation, and criticise the same ones.  The student will submit a 5-
page word-processed document (double-spaced) highlighting your comments, critiques, and 
questions posed to your classmate during his/her presentation and your level of satisfaction 
with  the answers received in  an orderly  way.   YOUR COMMENTS WILL NOT HAVE ANY 
INFLUENCE ON YOUR CLASSMATE’S GRADING. 
 
Attendance (10%) 

BIBLIOGRAPHY (Just a selection and we will read only a chapter or two of most books.) 
 
Amartya Sen (1999).  Development as Freedom.  New York: Anchor Books. 

Jared Diamond (1997).  Guns, Germs, and Steel: The Fates of Human Societies. Norton and 
Company. 

Mancur  Olson  (2000).   Power  and  Prosperity:  Outgrowing  Communist  and  Capitalist 
Dictatorships.  New York: Basic Books. 

Samir Amin Beyond US Hegemony: Assessing the Prospects for a Multipolar World (2006); 
Capitalism in the age of globalization: The Management of Contemporary Society (1997) 

Roberto Mangabeira Unger (1998).  Democracy Realized: A Progressive Alternative. Verso. 

Robert H. Bates (2001).  Prosperity & Violence: The Political Economy of Development.  New 
York/London: W.W. Norton & Company. 

Charles  Tilly  (1975).   The  Formation  of  National  States  in  Western  Europe.   Princeton 
University Press. 

A.  Douglas  Kincaid  and  Alejandro  Portes,  editors  (1994).   Comparative  National 
Development: Society and Economy in the New Global Order.  Chapel Hill and London: The 
University of North Carolina Press. 

Joseph E. Stiglitz (2002).  Globalization and Its Discontents.  W.W. Norton & Company: New 
York/London. 

Alex  E.  Fernández  Jilberto  and  André  Mommem,  editors  (1996).   Liberalization  in  the 
Developing World: Institutional and economic changes in Latin America, Africa, and Asia. 
London and New York: Routledge. 



  

THE GREAT ART COLLECTIONS IN SPAIN 

Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
This   programme  has  been  designed  to   teach  students   about   the  great   art 
collections preserved  in  the most  important Spanish museums. We study  the origin and 
formation of  these collections as well as  the way  they are  in display  today. Along  the 
course,  the student will be also  able  to  recognise  the most  important masterpieces of 
the Spanish art, know  the  reasons  that account  for  their unanimous positive appraisal, 
and analyse their  artistic  characteristics  and their  social  and historical  implications.  The 
methods of instruction will include lectures and field visits. 
 

REQUIREMENTS 
 
•  Fluent in English 
•  Interest in the Humanities, and more particularly in art and history 
 

CONTENTS 
 
   1. What is a museum?  

a. Legislation 
b. History of Spanish museums since 19th century to the present day 

 
   2. The Spanish State museums:  

a. Museo Nacional del Prado 
b. Museo Nacional Centro de Arte Reina Sofía 
c. Museo Arqueológico Nacional 
d. Other National Museum 

 
   3. The museums in Catalonia 

a. Museu Nacional d’Art de Catalunya 
b. Museu d’Art Contemporani de Barcelona  
c. Other Catalan Museum 

 
   4. Private Collections:  

a. Fundación Thyssen-Bornemisza 
b. Museu Marès 
c. Fundació Clos 
d. Museu Picasso 

  



GRADING 
 
Papers  (30%):  Students  will  write  a  term  paper.  Papers  are  to  be  approximately 
10 pages  in  length,  excluding  illustrations  and  bibliography.  At  least  6  scholar 
sources must be used. Topics will be individually discussed with the professor.  
 
Presentation in class (20%): each student will give an oral presentation about his/her 
term paper.  
 
Final Exam (50%): This exam will consist in writing two short essays. 
 
 
BIBLIOGRAPHY 
 
AA.VV, Gestió del patrimoni històric, Barcelona, 2001. 

GONZÁLEZ-VARAS,  I.,  Conservación  de  Bienes  Culturales.  Teoría,  história,  principios  y 
normas, Madrid, 1999. 

INIESTA  I  GONZÁLEZ,  M.,  Els  gabinets  del  món.  Antropología,  museus  i  museologia, 
Lleida,1994. 

MARIN-MEDINA, J., Grandes coleccionistas, siglos XIX y XX, Edarcon, Madrid, 1988. 

TAYLOR,  F.  H,  Artistas,  príncipes  y  mercaderes.  Historia  del  coleccionismo  desde 
Ramsés a Napoleón, Luis de Caralt, Barcelona, 1960, (1948).  
 



URBAN INTERVENTIONS AND ART AS A LANGUAGE 
 

 THE CASE OF BARCELONA  

 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
This course focuses on the idea that Art and Urban Interventions can be understood as a 
language. Firstly, it is important to develop an understanding of the fundamental elements 
which help us look at and observe Painting and Sculpture. This foundation will then be used 
in order to further analyse the content and intentions of Spanish and International artist’s 
work. The second part of this programme looks specifically at Public works of art as Urban 
Interventions  with  reference  to  the  cityscape  of  Barcelona  (world  renowned  for  its 
development of urban spaces) as well as other cities within Spain. In order to maintain the 
course as close to real artistic practice, there will be scheduled visits to various museums 
and public spaces. 
 
 
REQUIREMENTS 
 
•  Fluent in English 
•  Interest in Art and Architecture 
 
 
CONTENTS 
 
Painting as a language

•  Understanding the fundamental elements of  2-dimensional art ie; perspective,  
colour, illumination, movement etc... 

•  References to The Spanish Master Painters ie; Velázquez, Goya, Picasso, Dalí  
Sculpture as a language 

•   Understanding  the  fundamental  elements  of  3-dimensional  art  ie;  materials,  
methods, relief, sculpture in its setting etc...    

•   References  to  Spanish  and  International  artists  creating  traditional  and  
contemporary sculpture  ie;  Juan Muñoz, Joan Brossa,  Eduardo Chillida,  Rebecca  
Horn, Richard Serra etc. 

 
Public Sculpture as Urban Intervention 

•   Analysis  of  International  Contemporary Sculpture  in  Barcelona from 1980 to  
present.  

•  Looking at Architecture as Art.  



•  Architecture  that  creates  new  landmarks  in  a  forever  changing  landscape.  
(Barcelona) 

 
Graffiti as urban art 

•  Artistic responses to an urban setting and society   
 

GRADING 

Mid-term exam (20%): 

A mid-term exam will consist of the information that has been explored to date. The exam 
will consist of multiple choice questions as well as questions related to visual identifications 
of the fundamental elements in painting and sculpture. 
 
Papers (25%):  

There are 2 compulsory research papers related to visits to exhibitions. 
 

1. Our first guided visit is to the MNAC - Museu Nacional d’Art de Catalunya. A task 
will be given that is to be developed during the visit. Students will be given the opportunity 
to put into practice and show their  development and understanding of the fundamental 
elements of art that have been discussed in class. (min. extension 3pgs - max. extension 
5pgs). 
 

2. Our second visit to an exhibition will be scheduled in Barcelona during the course. 
Students are to select one of the artworks that interest them, and analyse it following the 
"Analysis of Artwork" task sheet that will be given to them in class. (min. extension 3pgs - 
max. extension 5pgs). 
 
Presentation in class (25%): 

There are 2 compulsory presentations related to public spaces. 
 

1. Students will give a presentation on a Public Sculpture in Barcelona explaining its 
reference to the city. They are also to research and explain the general ideas and concepts 
of the artist’s work to date.  
 

2. Students will give a presentation on a Public Sculpture in a city of their choice 
explaining its reference to the city. They are also to research and explain the general ideas 
and concepts of the artist’s work to date. 
 
Final Exam/Paper (30%):  

A research paper is due in on the last day of the course. Students will be able to choose 
among a range of  topics related to the material explored throughout the course. 

Students will have a month to write the paper. (min extension 10 pgs - max. extension 14 
pgs; excluding support images, index, bibliography, etc.). 
 



BIBLIOGRAPHY 

PIPES, Alan; Foundations of Art & Design, Laurence King Publishing Ltd, London 2003 
 
MOURE, Gloria; Urban Configurations, Ediciones Poligrafia SA-Barcelona, 1994 
 
MILES, Malcolm; Art, Space and the City: Public Art and Urban Futures, Routledge, UK. 
1997 



 
 
 

THE SEVEN WONDERS OF SPAIN, SPANISH 
ARCHITECTURE HISTORY. 

 
 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
 
This programme has been designed to teach students about the cultural diversity and 
richness of the Spanish Heritage. They will study the most representative buildings of 
each period that have been included in the Unesco’s World Heritage List for having 
outstanding universal value. Along the course, students will be also able to recognize 
the most important masterpieces of the Spanish architecture, know the reasons that 
account for their unanimous positive appraisal, and analyse their artistic characteristics 
and their social and historical implications. The methods of instruction will include 
lectures and field visits. 
 
REQUIREMENTS 
 

• Fluent in English 
• Interest in the Humanities, and more particularly in art, architecture and history 

 
CONTENTS 
 
1. UNESCO and its Word Heritage Site list. 
 
2. The Sistine Chapel of the Paleolithic.  

2.1. Archaeological Site of Atapuerca 
2.2.Cave of Altamira and Paleolithic Cave Art of Northern Spain 
2.3. Rock Art of the Mediterranean Basin on the Iberian Peninsula 

 
3. Roman Hispania.  

3.1. Archaeological Ensemble of Mérida  
3.2. Archaeological Ensemble of Tarraco (Tarragona)  
3.3. Old Town of Segovia and its Aqueduct 
3.4 Roman Walls of Lugo 

 
4. Al-Targ-Lulà, the Iberian Peninsula under the muslim.  

4.1. Alhambra, Generalife and Albayzín of Granada  
4.2. Historic centre of Cordoba 



 
 
 
 
 

  
5. Christianity in the borders.  

5.1. Catalan Romanesque Churches of the Vall de Boí  
5.2. Monuments of Oviedo and the Kingdom of Asturias 
5.3. Santiago de Compostela  
5.3. Route of Santiago de Compostela 
5.4. Mudéjar Architecture of Aragon 
5.6. San Millán Yuso and Suso Monasteries 

 
6. God is light. The stained glass windows of Gothic Cathedrals. The power of the sea, 
commerce in the Mediterranean 

6.1. Burgos Cathedral 
6.2. Poblet Monastery 
6.3. La Lonja de la Seda de Valencia 

 
7. Is there Renaissance in Spain?  

7.1. Monastery and Site of the Escurial, Madrid.  
7.2. Historic City of Toledo.  
7.3. Old town of Cáceres 
7.4. University of Alcalá de Henares 
7.5. Renaissance Monumental Ensamble of Úbeda and Baeza 

 
8. The imperial Spain. Lights and Shadows of the golden century 
 8.1. Cathedral, Alcázar and Archivo de Indias in Seville 
 8.2. Old city of Salamanca 
 8.3. Royal Monastery of Santa María de Guadalupe 
 
9. A new image for a new city. Modern architecture and the Modernisme 
 9.1. Vizcaya Bridge 

9.2. Work of Antoni Gaudí 
 9.3. Palau de la Música Catalana and Hospital de Sant Pau, Barcelona. 
 
GRADING 
 
Papers (30%): Students will write a term paper. Papers are to be approximately 10 
pages in length, excluding illustrations and bibliography. At least 6 scholar sources 
must be used. Topics will be individually discussed with the professor.  

 
Presentation in class (15%): each student will give an oral presentation about his/her 
term paper.  
 
Midterm Exam (10%): This exam will consist in writing two short essays. 



 
 
Final Exam (40%): This exam will consist in writing two short essays. 
 
Class participation and other homework (5%). 
 
High grades will be awarded for work that demonstrates: 

- A good knowledge of course material, including readings and notes from class 
and site visits 

- The ability to articulate clearly on the style and subject matter of the museums, 
artists and works of art covered through the use of appropriate terminology and 
methods. 

 
Relevant study tours are arranged. The assistance to these field visits is compulsory. If 
there is an entrance fee will be charged to each student.  
 
 
BIBLIOGRAPHY 
 
AA.VV, Gestió del patrimoni històric, Barcelona, 2001. 
GONZÁLEZ-VARAS, I., Conservación de Bienes Culturales. Teoría, história, 
principios y normas, Madrid, 1999. 
SUTTON, I.,Western Architecture. London, 1999. 
http://whc.unesco.org/ (January 2010). 
 
Due to the extend of the content of this course more specific bibliography and 
references will be provided during each session. 

http://whc.unesco.org/


 
 

GEOPOLITICS AND INTERNATIONAL RELATIONS 

 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
 
INTRODUCTION TO THE COURSE 
Geopolitics is the art and practice of using political power over a given territory. 
Traditionally, the term has applied primarily to the impact of geography on politics, but 
its usage has evolved over the past century to encompass a wider connotation.  
In academic circles, the study of Geopolitics involves the analysis of geography, history 
and social science with reference to spatial politics and patterns at various scales 
(ranging from the level of the state to international). The term was coined by Rudolf 
Kjellén, a Swedish political scientist, at the beginning of the 20th century. Kjellén was 
inspired by the German geographer Friedrich Ratzel, who published his book Politische 
Geographie (political geography) in 1897, popularised in English by American diplomat 
Robert Strausz-Hupé, a faculty member of the University of Pennsylvania. Halford 
Mackinder greatly pioneered the field also, though he did not coin the term of 
geopolitics.  
 
  
GOALS  
At the end of the program the student will be able to learn what are the most important 
dynamics in International Relations and what are going to be the consequences in 
business and economics at country level.  
 
  
PREVIOUS KNOWLEDGE  

International geography.  
 

 
CONTENTS 
Part A. Geopolitics. The past and the present.  
1 Introduction  
2 Survey of Geopolitcs  
3 Geopolitical structure and Theory.  
4 The Cold War and its aftermath  
5 North and Middle America  
6 South America  



 
7 Maritime Europe and The Magreb  
8 Russia and the Euroasian Convergence Zone  
9 The East Asia Geostrategic Realm  
10 The Asia Pacific Rim.  
11 South Asia  
12 The Middle East Shatterbelt  
 
13 The Sub-Saharan African Shatterbelt  
14 The future century in Geopolitics  
 
 
Part B: Geopolitics. The future  

1 The Dawn of the American Age.  
2 Earthquake: The US –Jihadist War  
3 Population, Computers and Culture Wars  
4 The New Fault Lines.  
5 China 2020: Paper Tiger  
6 Russia 2020; Rematch  
7 American Power and the crisis of 2030  
8 A new world emerges  
9 The 2040: Prelude of war.  
10 Preparing for war.  
11 World war: A scenario.  
12 The 2020: A Golden Decade.  
13 The USA, Mexico and the struggle for the Global Heartland  
 
 
METHODOLOGY  
Theory and comments in class debating different points of view.  

 
 
GRADING   
Mid term exam: 40% Final exam: 40% Class participation: 20%  
 
 
BIBLIOGRAPHY  
• Geopolitics. The Geography of International Relations. Saul Bernard Cohen. 2nd 
Edition. Rowman & Littlefield Publishers Inc. 2009  
• The Next 100 Years: A Forecast for the 21st Century by George Friedman (Jan 
27, 2009).  
• Readings at The Economist  
 
 



 
 
 
 NEW TENDENCIES IN SPANISH CONTEMPORARY ART 
 
Number of sessions: 30 
Length of each session: 1,5 h 
Total length of the module: 45 hours 
 
OBJECTIVES:  
In Contemporary art the frontiers between the classic disciplines are dissolving. 
Contemporary art is becoming ever more interdisciplinary, at times confusing, 
unclassifiable where all kinds of fusions, exchanges, frictions, transaction and dialogues 
are occurring. There are new points of interaction, new crossings of information and 
action. This course is an introduction to some of these new territories and how they are 
being explored by Spanish Contemporary Artists 
 
REQUIREMENTS: 
 
The course welcomes students from all disciplines with an interest in contemporary art.  
 English language 
 
CONTENT: 
 
Introduction 
 
Current creative practise contemporary arts engagement with mainstream culture and its 
origins. 
Appropiationism, kitch, technology, green politics, social issues, fashion/beauty, etc 
Josep Beuys, Stelarc, Woldiczco, The Black School, Fluxus movement, Lorraine 
O’Grady, Richard Prince, Jeff Koons, Orlan .... 
 
The  changing role of the gallery, museum and collector in contemporary art 
 
Art Value, Celebrity, Kitch 
Damien Hirst, Jeff Koons, Warhol/Basquiat, Francesco Vezzoli ... 
 
Fashion, Clothing, Self protection, Survival 
Ana Laura Aláez, Elana del Rivero, Begoña Montalbán, Kosuke Tsumura, Lucy and 
Jorge Orta, Alicia Framis, Susy Gomez Nicola Constantino, Naia del Castillo etc 
 
Living Art, New Technologies and Tendencies. 
Eduardo Kac, Etoy, Marcel·li Antunez, Eualia Valldosera, Laura  Baigorri  Ballarin, 
Jean Recamier, Serge Jupin, ... 
 
Land Art, Ecology, Nature and Technology 



 
 Spanish Sculpture Trails, Arte en la Tierra, Parque de Escultura Lomos de Oro, 
Naturaleza, Utopias y Realidades Canaria,  Green Museum, Sergio Belinchon, Alan 
Sonfist, Nils Udo, Hilde de Decker, Actar Architectura, Nicola Constantino ... 
. 
Recycling, Re(f)use, Neo do it yourself. 
La Braderie, Drap Art, Steven Forster, Neasdon Control Centre, Maja Abplanalp and 
Maria Pia Amabile, ... 
 
 
Experimental Music, Performance, Poetry. 
Laurie Anderson, LEM festival, Victor Nubla, Inmotion, Sonar, Polipoetas, Veivi Gisus 
Urkestra....  
 
Art engaged with social politics, architecture and communal space 
Santiago Sierra, Lucy Orta, KZG, El Perro, Anna Pla Catala,  Street art,.... 
 
Ephemeral, Action , Space and Subject, Performance 
Sergio Prego, Vik Muniz ... 
 
The course also includes talks by practising artists, visits to relevant exhibitions and 
visits to practising artists studios 
 
GUEST SPEAKERS: 
Practicing artists and professionals in the field to be decided upon depending on 
availability 
 
TECHNICAL VISITS: 
To relevant contemporary art exhibitions depending on the programme of the 
galleries 
 
GRADING: 
Presentations 20%, Assignments 40%, Contribution in Class 10%, Attendance 
10%, Attitude and Motivation 20%. 
Pass mark 50% 
 
BIBLIOGRAPHY: 
 
Tendencias del arte, arte de tendencias a principios del siglo XXI – Juan Antonio 
Ramírez y Jesús Carillo (eds) 
 
Sweet Dreams, contemporary art and complicity Johanna Drucker. 
 
The Shock of the New Robert Hughes 
 
 
 
 



 
 
CIVILIZACIÓN Y CULTURA ESPAÑOLA 
 
Número de sesiones: 30 
Duración de casa sesión: 1,5 h. 
Duración total del módulo: 45 horas 
 
 
INTRODUCCIÓN AL CURSO 
 
Este curso empieza con una explicación amplia de la historia española que pretende dar 
a los estudiantes un marco general en el que puedan colocar los temas que se tratarán 
con posterioridad. Después se examinarán las diferentes culturas en España: Castilla, 
Cataluña, el País Vasco y Galicia, prestando especial atención a la lengua, la 
nacionalidad y las implicaciones políticas. El resto del curso versará sobre los diversos 
aspectos de la Civilización Española (entendiendo como civilización tanto el modo de 
vida como la sociedad en general), que se explicarán básicamente a través de los modos 
de expresión artística (Pintura, Arquitectura, Literatura, Música y Cine). Con la 
utilización de conceptos provenientes de estos temas los estudiantes verán cómo España 
pasó de ser un país polarizado a un, por lo menos supuestamente, referente occidental. 
  
 
REQUISITOS 
 

• Dominio del Español 
 
 
CONTENIDOS 
 
Historia de España, desde la antigüedad hasta la actualidad. Coexistencia de 
civilizaciones y religiones. Modelos de nación.  
 
Lengua y Cultura. Regiones, nacionalidades, símbolos e identidades. 
 
Expresiones culturales, España a través del arte. El cine español desde la censura de los 
50 hasta la ‘hollywoodización’ de hoy. Modernización, búsqueda de expresión, 
conciencia de clase y crisis moral a través de la pintura, la escultura, la arquitectura, la 
literatura y la música. 
 
 
CALIFICACIÓN 
 
Examen parcial (30%): Se trata de un examen tipo test con un total de 75 preguntas. 
Cada pregunta tendrá cuatro posibles respuestas y sólo una de ellas será correcta. No 
habrá penalización por respuestas incorrectas. 
 



 
Trabajos (30%): Durante el curso se verán un total de tres películas, cada una de ellas 
corresponde a un periodo importante de la historia de España y de su desarrollo 
artístico. Por cada película se entregará a los estudiantes un artículo que deberán utilizar 
para realizar un total de tres trabajos (uno por cada película) de una longitud de 2-3 
páginas. 
Se dará la oportunidad de realizar trabajos extra para mejorar la nota final. 
 
Final Exam (40%):  En este examen los estudiantes deberán escoger una entre las tres 
posibles propuestas, que pueden ser: el desglose guiado de un tema tratado en clase, el 
comentario de un gráfico o un artículo enmarcándolo en el contexto histórico/artístico al 
que pertenece, etc. En este caso los estudiantes podrán utilizar sus apuntes y otras 
fuentes de información a su disposición para escribir un ensayo breve de un máximo de 
dos páginas de longitud (a dos caras). 
 
 
BIBLIOGRAPHY 
 
Altamira y Crevea, Rafael, Historia de España y de la Civilización española, 
Barcelona: Editorial Crítica, 2001. 
 
Piemontese Ramos, Luisa, España: Temas de cultura y civilización, Florence: Heinle, 
2003. 
 
Cantarino, Vicente M., Civilización y cultura de España, New Jersey: Prentice Hall, 
2005. 
 


